WADE T0 WORK,

BEY ARIAMA

wiss desion s classified as precise, lunctional or

techmically ingeniows. Mot many people would

consider Swiss objects poetic, temping of cven

ravishing. Most of the time = and especially in the
past — Swiss design was made for its purpose: made w0 work.
Unlike Swirrerland’s m.-jghl'h:lul:. rhiz COUNEry haz never been o
kingdom with a royal court: with kings, queens or noblemen
that used cheir clthes and objects 1o d'ul:in.s_ui::h themselves
Fram the mormal crowd, The Swiss were farmers in 3 mswnuin
country, That's why masierly and cosily crafied sems have no
cradition here,

The beginning of the Z0th century saw the increased infuence

of MModermiam on art, design and archivecture. This move meni

hoped 1o become liberared from che social and policical
traditions of the past and ta break into a new futare. 1t said
that modern design should be guided by funcrion, since ane of

the aims was 1w free objeces from their omamental symbolism.
Thars way maderniu ﬂr:i.;rl was olten :r.ululil:;d[].- :.irrlpl:-

Sa the acsthetic of Modernism visually marched well with the
Swiss book of everyday objects - although the background of
this look-alike was different. The German-speaking artias and
designers of the country were especially interested in the ideas of
Maodernizm, finding its centre in the CGerman instirugion of the
Bauhaus, (The Frenchespeaking part was more onented iowands
Framce.) Swam citpens studied and waorked thiere and I:IrnuEhl
the ideas of rthe Bashaus back ro Swirserland for example o the
Kunstgewerbeschule in Zurich {today: University of the Ans).
Another imporiant impulse 1o escablish design in Zurich was
the fnundirlg of the furmiture shop Wohnbedard in 1931, which
seill exeses ar che same p|:|i:¢ at Talsrrasse 11, In close n;nnp-qr.ll:iunn
with internationally renowned archivecs and areises from

that time, sech 2z Alvar Aalio or Le Corbusier, Wohnbedarf
developed furnivure, which today are deemed classic pieces.

Today designers work with the understanding of their ancestors.
Traditiom sull has a conssderable status among conem porary
designers, They add new marerials and sechnologies and adapo
chiairs, |:|1'.|p:. and accessonies oo today's requiremenis. Masi
Swiss designers and agencies work in the Grearer £urich area,
Apart from being a financial wwn Zurich is also a place for
creative work. A study done by the Cantan and Ciry of Zurich’s
Economic Development Dieparement in 20805 states that, at the
timie, 36, 7T pumph were :mp|n:,':d in the creative ECOMDINY.

If you compare this number o the 47,000 emplovess of the
hanks = the key industry of Zurich = then the imporance of the
creative economy for the city becomes clear.

If we book ar Zurichs design scene we can roughly divide it

it three groups: a ies that work as service providers and
develop everyihing iur their clients from the graphics o the

product and website. Well known in this held s Nose Diesign
Insclligence = with abour 30 employees, a big player for Swiss
dnmﬂ l.l‘.lrldlh].'l-\. -.I-I'|E Em"'“l Erﬂup anc !h: DIE“ II.II!|'||:|rI.. 'N.'IE'
krmvwn names who u.:u:ll:..';rf acyive in furningre d:i.ign. Thiz
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group includes Alfredo Hiberi, Frédéric Dedelley or Hannes
Wetistein, who iu.ll! p:l.u-nll away .mbrnl:|:r. The third consiss of
designer labels: designers who design, prodisce and sell their
furniture of accessancs all in one. The most mized in this
group is the bag label Freicag founded 15 vears ago by the two
brothers Daniel and Markus Feeitag.

Let's have a book at some established and young designers from
the second and third Erup.

The suthors

One of the maost notable and eveemed Swiss designer’s s
Hannes Wensrein, He has designed bicyches, wanches, furnioare,
exhibamsons and even hotel intenon. He was one of the b
Swiss 1o starm working with the well-known lualian ferninire
companics like Molieni of Cassina. His couvee is full of new
developmients, as he bowved to iry out new technologies or o
transfer them from other felds ineo his. One good example,
demanscrating his way of working is the chair Alfa for the
lealian furninure manufaceurer Moleeni. It consists of polyester
compasite reinforced wirh Ehrug!m and iz coared with thres
layers of paint. The manufsonirer and the dasigner borrowed
I:ﬁ']'l II'IE' ml‘ﬂi]l Il'ld EI'I-E fl.'nm IhE L= g Irll!l.l“r!«". -]115
Alfa is made from two pans: the hackrest and the rear legs are
made of one picce, and the sear and front legs of another, This
i an unusual construction secing as chairs are convenmonally
made with four legs, 3 sear, 3 backrest and many joining

clemenes.

Anather successful designer is Alfredo Hiberli {p. 36). He has
winrked wirth O iEs all aver I"'4|.r-n-|1e. When we laak ar his
objects we see his bove For form, beaury and humour, Hiberls,
I‘!:H"Irl_g lived the firs yedrs af his life in ﬂrg«rrll:in:l, h:ins,:
southern joic de vivee to the rational Swiss syle, His objects nio
only funcrion well but they have tempting lictke exoraa i form,
surface or funceion, An example is his barsiool Ginger creared
AHLL Dr:l. EE'IE ll'.'lil'll-ﬂ.l IDHJ SLTLICRNINE .Il'ld anua I'IﬂkI:EITd L=
Besides being a beauriful picce, undernearh the sear there i
space for your bag or hat. 5o the m of where 1o place your

bag when vou go ot for dinner is deverdy solved wirh this sool,

MNow 3 new gemeration is slowly emering the scene, However,

as development and production can take quite a while, they
hizven’ many ahjecis on the marker yer, One of cheze promising
desigmers is Andreas Saxer (p. 40). He founded his own studio
just a few VELTE A0, “Walk away with me” iz one of his firss
objects. Ins 4 playful incerprevation of the classic wooden stool,
les form and construction are tradivional, while the legs angled
in reverse cause the ool to appear o be srolling along, The red
l‘lﬁi’.l- an I:I'IE rEEI: Url]“ I1,I l'u'jp;hir.rl. II'IE {l'ﬂ'lil'l!_ D[ d}'l’llmif
MANEMERE.
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[NTERYIEW WITH ALEREDD HABERLI

DESIGMNER

Your opened your firss solo exhibivion entided
HEurtuund.'l'hiJiﬁl.' at the Museum hir l_:'u.'la.]!nnr,
Lurich in June 08, why did vou choose this oide?

Twenty vears ago | designed the first exhibition here as an
architeet. 1 paid my study by designing exhibition spaces. |
Rgured o during my study char whar interests me 15 everything
thar surrounds me: the sive of 3 room or the size of 2 house, but
not bigger. [ can implement my experience very well in this
dimension. 5o 1 played with “things™ and “surroundings™ and
FIII: llu Wik '“'Dl.'d.l DDEEI:I'IE'.

With a wery oniginal approach, you chose 1o present
ohjecrs thar were not yours?

I wanied o look back and dedicare a part of the exhibiton

tor Swiss design history. 1 chose 200 objects from the design
collection here ac the museum, [t was simply 3 way w sy tha
I'm not the anly ane, there is the design history and other
designers, engineers that | appreciare very much and who had an
inflsence on me.

In your opinion is there a difference berween

simplicity and minimalism?

I think the word “minimalism™ has been overused in the lass five
of even ten years. There u a licele biz of confusion. Minimalism
For me is more ary oriensated chan simplicity, 1 dhink even if vou
have something very complicated, it can saill be simaple. 5o 1 oy
vor reach cthis simpliciry as much as | can. Thar'’s whar [ do wirh
sumpliciey: it's the wanch o do morne with less.

How important is dtwiton in vour work?

It's very important. In our profesion sometimes we end 1o use
our brain ton much, Ies very Germanic wo describe why vou
design in 3 cemain way, When you go o baly they jus calk
abwii E:r::ul!gr. The :ﬁ.lrl.d'inr:, whai we are uzed o n]:l:inin

here in Swirzerland s gone. Its either beausiful or nor. Children
are the same: they look at obpecis and react in 2 secomds. 5a
ery e get a5 deep as | can 1o give an object 2 soul, something
yau cani deserlbse verbally, vou just feel it 10 beaunful, 1 like i
bust T dont wane o describe why [ like i,

Rezides Swireerland, YU work with Iralian and
Scandinavian producers, arc there any differences in

their Jﬁ'l:l’m.l.‘]'l o deuipii‘

ltalians Gl in ke wath an wdea and just do o, they have a lot

of passion and gey grear power out of tha, In Scandinavia you
check the techni ue, inlve the pml'rlcrm.. Y Iy brubo
every step of [h:ﬁ!iuign process, all the way lm;ril selling
the product. Scandinavian couninies are very design-oneniated
and designers are pur 3t the same level 35 musicians or writers.
In Switzerband in the period of induserial design. the designers

were giving service 1o the indusiry, they were making objects
ot beautiful, maose Pmﬂliﬂ] bui I:|.'1E:|r were hot consdered
areises or pan of the culmwre. Nowadays i's a biv different.

Yo are also working as a shoe designer?

Waorking for Camper is wonderful. [ have o go v the island
Majorca to work. The people are very relaxed, with a grean
semie of humour and 3 kind of devernes WO find u:n.l:r in the
peasants.  Poisant” means "Camper in Majoscan Spanish,

Hiw do youl integrate 0o-conscipusness i your
work?

First | try io design products that last for years o decades. Then
I ory o give & direct response, nor o mis or combine marerials,

I wse new iechnology but | oy 1o wse it i an incelligent way.

We always need technique and companies willing 1o invest 10 be
inmvative, We desipners are not strong cnough on our own, IF
your name i Philippe Starck and you are known worldwide, you
are strong enough oven 1o force them, But we need the indusery.
Ernl-n-ﬂ." hizms .1.'|l.||.-.|.;|.= bheen 3 concern in miy srudin but | didn’t
wani to point it out with a Bnger. | wanted o do i in clegam
way and that's what 1 eried eo achieve dh my Water Tank
in the concept kitchen 1 did for Schiffini. Nowsdays we mrn on
the rap withour even thinking where the water is coming from,
That’s why the tank is there, the pipe is quite big but the water
thar comes from i is very thin and reduced so people would
understand that. When they see the tank, they immediately
think of water, it’s trae. Thar's whar | wanred 1o say. in 2

mectaphoric way.
Your stisdio is based in Zursch, do yvou like the ciny?

1 am particilarly fond of the neighbourhood Kreis 4 and 5;
this is the maoat bively area. You have a loc of restauranis, very
creative young people rrying o bring fresh ideas inco the ity
Youi have new art F“-r.'rin that are irll::rnlirls_ Tlu} iy o shionw
young amisis. Yes, [ vhink Zurich is really fancastic with a very
high qualiey of life!



ALFREDD HABERALI - THE WATER TANK {CISTERH OF THE CONCERT-EITCHEM FOR SCHIFFINL ITALY. COURTESY OF THE DEGIGNER



INTERYTEW WITH DANIEL HNI] MHHIHIS FREITRG

FOUNDERS AMD DESIGHERS

How did the Freivag projec stan?

Dhaniel - We are boch graphic designers or display arvisc. A rhag
time you didn't store work on a CD so there were bag papers
around and 1o carry them from A o B in Zurich vou needed

to have a bag. In 1993 bike messenger bags werent available in
Zunich. The firse bike messenger company founded in Zurich
has the same founding dare as Freitag, It was the need for such a
bag that was the seant of our projece.

M.'Il'kl.l.l ' -!I'IE WI'IDII' mll.ll:l:il:“'l I:-m'll: IHEE m I'I'I.}' Hl.l.d.l'l'l‘l
Aar. | went ourside o’rPEuﬂch o 3 uuu'I:ing company o by
some truck tarpauhin. | got the st piece of truck arp, which
was quite enough for the first and second protocype. Ar thar
tome Dhamel wat v Sain Francisoo Fm‘ 5 monihi o [ it the
protorvpe 1 him, because in San Francisco bike messengers
already existed, for a real vest of the first Freitag messenger bag.
He came back with feedback and we starved che producrion,

I was sharing my student flat with two other roommates and
in the end with two industrial sewing machines and a hig koad
of truck warp on the balcony, Te was 3 mix beoween living and
working.

HD‘“’ did '}'DII COMeC IJP 'IA'II:I'I I|1E' idﬂ ﬂFIJIJI'IE tI'I.IEE
earpd

Draniel - The bocation of thas Hat and the view from the kitchen
window was the inspiragion, There is 2 freeway passing righs
through Furich. Al the trucks that go from north o souih,
from Hamburg vo Palermo, pass n'gf: through Zurich because
there is o street around the town. This kitchen window looked
anto the Frl.-ﬂ.".:r and Markus saw all the crucks p:l.uirlg h'!.' and
this was the inspiration for the ha:. The material is n-n:rprr.mF
and strong :rmu!h 1 protect all Brmd.!.url a truck so it must

be good enough o build a resiscane Freitag hag.

Markus - We chought esch bag is individual depending on the
truck tarp we use dnd d.ln on the truck tarp we cut into
pizces. It cook several years lzurl’-urf theus |vu-|i|'.mil.1:||;| pn:u!um
became Famous hike they are today. | think every big company
erics 1o create individual produces and in the case o?l‘nriug

it was just 4 basic concept. It sill surprises us thar our own
products ook off from those days in 1993,

How do you run the production?

Daniel = We have done the same for 15 years, prndul:l:inn =
cuctl} the same. We collect old iruck warps and our them into
pieces. We book for the nght rap hic elements to create the
essence of the Freiug bag '.1414;!: s cut by hand in Zurich, I's the
sarme ald wdea bui sull his in with the lagesz I:ﬂ.'l'irm]nﬂ- Fr'EIIHE 1
low vech ver it fies in with the high-tech of wday,

FREITHGE

15 the Freinag concepr connecred o an idea of
I'Il.ll'l'.|l|l‘|1|'ll?I

Draniel - 1 think this mobile lifestyle is part of being the creative
people we are, You are on the move all the rime, sometimes

you stay for a certain time in Tokyo and get all the inspiration
you nesd chere, This kind of nomad lifestiyle is mspining o

us but our inspiration is also dthe story of trucks so when we
wene choosing our location of our first Aagship store ourside
Switzerland we chiose Hamburg, 'We like the city because there is
a I“E harbiour, there are all the contaimers, all the rucks :rri'n'ng.
The eruck and conrainer wopic is very Bscinating o us,

Is “Made in Swirzerland”™ a scrong dlement for Freiag?

Dhaniel - We like produces thar lase and 1 chink they should lass

wality-wise, material-wise, it shouldn's fall apare after wearing it
three vimes, bur also designewise, Rather than designing fashion,
which you have 1o change every season, we like 1o make designs
thar last fior | r, simiple, classic and funcrional, [ hink s
might be som f::fng thar people call Bwiss qualicy, to have these
W ZSPECTS which come I:DFEIIHI.

h-tll'h.l.“ = ﬂwirm]lnd L‘ niak Drll'lf FJ.I LII'IH.HI =I'|d.
Swiss people need 1o look ourside Zurich and Swirzerland o
inspiration and connections, O vhe orher hand | think people
like to stay here, everything is very close together the quality of
life is very high. This mix of being open minded but a1 the ame
time liking this small envirenment whene evervihing is available
Wis 1 hase for us o smar Ar fes we sold owr N ST
Fricnds who ane designers as well. We never needed to invest in
3 rn:rl::li.ng campaign or |1-||.|.:|.- :d!.'ﬂl:i.!.ing space. We dixrribuned
the products in this commuanity of ic designers and then

it stanted o waork |:|:," el [ don't know if this 15 2 strategy you
coiild wse again and again bur it worked our For us, I vou're
only o ﬁlll'l_E within this :..r|1:|l| area of Zurich :hnush people
migh:rc suspigious and say i's nor cool anymore, Is impomant
b :.lrp outsde of Swirerland 2o that the entical dmﬁnn’ crowd
accepts v in the lomg erm,

Mow with a bic of perspective, whar has been the main
inspiration behind Freitag?

Markus - It reminded us of 3 family holiday o Tndia 20 years
ago, It was the L hig F.J.rl.'lih-' trip |ngﬂ|u-r with our parents and
we saw people making very nice produces with limived marerial
.'Iﬂd l II'I.'iI'Il II'I.'H hr_'lﬂ'l.f Pil'l ﬂ'FDIJI.' iﬂq}]‘nlmﬂ as WE'"- Aml'lﬂ'
inspiration was when our parents threw out the green wase inte
the compost bin and saw something starting w ; DUt

of ir, .ﬁn;r:jhﬂ onE wr':l:yhr thar we nsm:d :?rlcirgt::gﬂh:r
Hrl.}' “'I'IEI'I WE WIrt I:I'IIIdI'E'I'I.. S-L'II'Id.ﬂ.I ITIEI:I.'I-II'I “'!'ﬂ'ﬂ our
parents were sleeping we wanied something thar wasn'y available
and s wie jusi decisded ok lets ey 1o build i owrschves so that's
also pary of che story, Somchow we also Felr in love with these
truck tarpaulins which wasn’® feally bwve because we hated those






INTERYIEW WITH ANDRERS SHRER

DESIGMNER

Your are pary of the younger generaion of designers
aftcr P'DI.Ip]-E like Alfredo Hiberli. Hannes Weitstein of
Frederic Dedelley. Whar is the simation in Swirzerland
novwiailays?

We are a bunch of young people forcing our work and trying

vo cacch up with our predecessors, Somerimes we have the
oppertuniny o disouss and learn from the older generation and
if you are lucky they help vou out with advice and contaces. Bue
mast of the time people are on their own and gather to share the
ﬂFl‘lﬂ ﬁ'ﬂ' E]}I ihi.u'nru. FI.'IIII} T L'ﬂ [l I'l.'l'q'E [I'III:III'I.ItiﬂI'Il I:I'.L'II:
support the younger generation like the V1A in France or the
German Design Couneil, But because of that we have developed
a strong willpower 1o survive in the design circus,

Yo are based in Lurich where you have a high
concentration of creative poople. Whar does this ary
bring to 1 young designer like vou?

Because of the high conceniration of creative people. Zurich
offers wery anractive events and openings, which are very
|:1.-:|:||r||15 and |-u.'d.-|:|- you maocivated in yaHur wark, | like the
Museum Fiir Cestalung char offers exhibitons in different
dl.ﬂ:l I.Il'lﬂ ﬂr Ilﬂ EFC AT Ereat ﬂllﬂrn:t"\! ql:ﬂ:ﬂl Il'ld
:cmp?uur}' :riﬁnami !.l'.'II'I'H![iI'Eﬁ dﬁiﬁn and am are “:l-s
clase v exch other, The opening in the last few years of design
galleries accomiplishes the landscape of design in Zurich
Your work docsn't seem restricted solely o Indusinal
design: you are also invalved in ser and exhibition
design and graphic design. s it something relased w
Swirzerland, o your generation or something maore
persodil?

Oy one hand | have my own design activities, and | regulardy
parscipate in exhibitiens in Switzerland and abrosd. By
presenging my products o various publics, | was able o build
valuable contacis, clients and 'F!rmll.mrn alike. On the other
hand I had to find a way to pay my monthly expenses right
away sa I started o work with event companics and culiural
instisutions. This cross financing of my own projeces is
representative for a young gencration in Zurich.

AW ANTIREAS - SANER D0
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INTERYIEW WITH RLBERT KRTEMLER

ARERIS DESIGENER

Akris is known for giving grear actention o
|:|:|.ﬁ.'|.m=||.1.|'|ip aiid detaal. Would VN that there
is some kind of ™ Swissness” in this, :n?rd: ¥R, 25 3
Swss designer, thank lrf].uur::l.rin these terms?

1 think thar oday, anyone who deals 3t our level of ready-to-
wear has o do qualicy work, so i would be difficuly oo say char
this is particularly Swiss. To be sure, our country is known for
1% cra |:.|1.1:|1:.|1.i|:|- and qu:li::r'. bt an the other hand | think 5's
very imporeant to realiee thar nowsdays, quality alone is not
IR -I-l'IE Etl: [h]l: WE are ";m WAk h’jdﬂl IT} our r‘l:l.'l'l.d.ml
who lounded our company here in 51, Gallen, I'm very proud o
bie Swass anad | chink w's ¢ that we market our collections oul
of 5, Grallen 1o the hfwﬂl:wld.' bug ix really is something like a
Fam i|].' acesdent! And now we are in 2 fime nowhich 'Pvmnpl: dan't
ask any miore where vou come from, bur rather, whar do you do,
That'’s the advantage of today. | wonder if we would have been
able vo develop ourselves in the same way 25 vears earlier,

When designing a new collecison, where do you stam?

There are many ways in which t[uigmn work: smme stan with
a skench or with an image, while others try a woile and ger it inro
a I]'IJF I:I'IEr IIk.E'., ﬂﬂd I:hEI'I 1E5C 2 E.I'H'ii._. F\ur m,ﬂﬂr}"‘hil’l;
stans with fabric and cobour. Ies very important before you
stam developing fabrics to know whar the silhouene is for the
season. [s i structured, i it lightwerght, heavy weight, or s
in big volumes, small volumes. For sure vou need o decide chis
becawie the seaton hat 3 theme, but then indl:pcndl.'mlr ol thuat,
you must start developing the fabric, When 1 star drawing, |
need the cloth in my hand because it oells me what | can do with

51, Giallen has 3 great pradicion of :mhrnid:r!.'...i:. this
an important element for Akris oday?

| work invensively with St Gallen embroidery, 51, Gallen is
still the r.il:ruﬂ' world-renowned :ml:!rnid:'l].'. and 1'% a preat
advantage thar [ can work with vhese archives. St Gallen

cmbridery 15 a trademark of our own collections.

Fashion is pet excellence related o time, whereas your
creations seem timeless, Does this present a challenge?

| prefer simple lines, and for me, proporioens are very
imparant. | abways think of the complete alhouctre, buar also
bicw [ could dul'gn a :ingl: |:|4:|u1 ora F:'lr |:|r|'n:|.11.1:, ar how a
t-shiry would work with an existing ward robe. Thar's maybe
one aspect that makes my pieces timebess because they stand
on their own; they don't need the whole look or the complee
F‘I:DP)I'I:;H.H'I. DE I:I'IE' SRR, A.T“E ITI!|" ﬂnthu anre th mﬂ-ﬂ |:|f
valuable marerials. 1 use cashmere, leather, silks and nagural
Fabsrics. | think that a woman should have the same nights as us
men; when men have 3 jacker they like, they wear it for 2- 3
seanons. Women should have the sanae rig;hl:. Ui the sther hand,

4% NO MAD

its exvremely imporcan thar fashion be a permanens evelugion,
lis a bat ul‘; Fillu.d.u::: du.tinE a kshion SCANMOm, | weani Ak o
be Akris. bur | alio want Akris 1o be something always new, The

le whi wear my clothes should always recogniee thae ics
ﬁrﬁ. Maybe [ don't keep to the Fshion rules of the momemn
bist 1 dont mind: i mofe impartant for me that we keep our
signarure, and ar the same ame, always evolve forward in 3 very
creative and mew way.

Your style i quite minimalise... is thar a quality vou
\'.IIIIE?

Today, a lot of people work, especially in architecture, with a
minimalist approach. The question, however, is thar of size,
because | think mmninalism has 1o be done r|'5|'|l. It needs the
kind of talent thar we 22 in the archirecmire of Adalf Loos,
Mlies van de Rohe or Le Corbusier, the founders of grand
rmuinimalism, IF g simph- :hingdnrs nat have JESD the n'!]u
proportee, it can be very wiong. And | don't believe thar

all thar is being banlt and created ar presenc, with this “Swiss
minimalist” approach, will have a fumre,

How docs architecmure fr ingo vour life?

| love architecrure a5 a hobby._.ir's an area where | spend a bor of
time when I'm nor thinking sbour Fashion, Thar might be why
there is an important architectural influence on my waork.

You dedscated an entire éollection o the archigects
Herrog & de Meuron, Whar was it thar inspired you?

Surfzce hias been o hig theme for Her'..ng & de Meuwron for Vears.
When you work on a surface, things get heavy quickly, chunky
and valuminous. Nnh-nd.}' wanes that |nd:|:|1 w0 we meed (o creane
surface in amother way. Hermog & de Meuron's fagades are very
imparant in their creative work besides the face that they are
Fabulows archiveos, They've worked on facades in an imporcans
Way Over thie Lusi ten YEars, There are a boi of hls_hl!]. inEcreitn
construcions and super positions, bur also 3 ber of gren H‘ii-l.l'.'lf
impressions that were insparing in the fabrnic development of that
season, In has been 3 major collecrion for us, {p. 24)

The first Akris exhibition wok place at the Se. Gallen
Embroidery Museum. Can you gell us how thar came

abaur?

I've leamed chae Vi :hn:r: kiave o be OpEn Lk NEW CXPETIEnCes
whe it comes 1o oreative work, and 1 discovered thar when we
curated our first exhibition here in St Gallen for the 5. Gallen
Embroidery Muscum pwo years ago, | was asked for vears if we
could do the et Akris exhibitson there. | :lw:r:. hestiated - 1
just fely | wasn't ready For such a presencation. Bur a0 some poing
I began o accept the idea. It was a new and creative challenge
for my ceam, An exhibirion of clothes is slways difficulr, Thae

is what | understood looking ar fashion exhibitions aver all the






INTERYTEW WITH UG0 RONDINONE

HRTIST

The work of Ugo Randinone is @ wide specirum of e
PRI erery parttoalar mance. Vit s
The areist has o

“meoeds ™ that Rondimene capably comveys to ws
gt Barn G | A i Rranmer in Seiveerland, Fe Koo and sonk

In your kst exhibition “Turn back time. Lets searn this
day again” you realized your firse still life work {in face
the first samiples of this serics of work were present

in the Eva Presenhuber gallery in thie last Exhabinion
in Lurich 2008: 3 ir:up of oranges left on the floar
=|'|d. a m Diﬂl’d il'd Iﬂl'lll'ls ANIN ll'll' \HII i II'IE'
enirance of the gallery), S0 the namral reality of the
bemons (and in this case 3 couple of tree trunks) v
the synthetic inanimare matenal: now reduced 1o 2
scnilprure of four pieces of polystyrene. And the fact
thar these fragments of life and quoidian realiry are
reproduced in painted bronee and lead. We're o
dealing with terracotra, 3 marenal in some way srill
alive. The marerial with which vou have created these
pieces seems frozen in a definicive position. Forcing
them ingo an etemnal repose. Almost as i they were
monuments of 3 present, passed unnoticed. In this
diarribe berween monumenis and mon-monamenal
{and therefore quotidian) where do you place vour
wark?

At one point in Beckett's waiting far gedot; all four main
characters, Viadimir and Estragon, Porzy and Lucky, collapse
into a struggling heap on the ground. For some minutes, the
action threatens vo stall alvogesher, with none of the characters
able to get back on their feer. My work 1oo often approaches this
zer condinon, through the enactment of collapse and zolation.
In my “seill.life.” sculprures che work is held or called by the
ground. The ground s temporal. It is temparal first of all in the
serise tha it is closely associaed with che here and now.

The ground is a place of last resort, a of trust, a gencralized
securing or orientation of the sense of place, A human body
marves between mmydimr:nt experiences of different Hoors
and plos of ground, bur is I'lﬂ':l'lE:lﬁi orieniated always jus

vo one ground. One of the reasons to Gl the cau bronzes with
lead was to reinforce this notion of heaviness pulling cowards
the ground. It is time thickened and showed ineo space, a sty
against the passage of ume, The dimension of heaviness or
down-ness or under-ness in e "seill Jife.” sculprures can never
be fully in mind, or in view, but s always a8 work.

The wark of the “still.life.” sculpiures creares is own graviey
system. Becoming its own world, it comes down eo ieself. What
interests mie most in ehe “sill life,” sculpaures, is s inherem
poctry of showness. These werghed down sculpiures seck not for
ourward action, bug For inward stasis, The weight helps 1o avoid
I:mm.pmil!iun i inbrlligibi]ii}' |'|-} sartuie of his miass of Pn1rnli=|
macanings, and s comes o "just exist, Therefore the work
serves as a vehicle of meditatson of my life and life in general.

44 NO MAD

ﬁ.r.mﬂ'fdfpa.rmmg, m&d.phrwlm .r!'.I'.I:N'I.I
aualivy wnd a delicarely melencholic sone to each of biv works, The count of diays, wasiting,

Iner writle a semae o mwmﬁﬁﬂiﬂn in

ressive porstiilities though adhering constantly to the same existential temes,
in a vocabulicry that mwmui‘n;ﬁnm it rrwrites his intimate poctic world.
re el sl b

FI MIFT Eie aar enearermenral and inzralloron
ilrarmern.. it M el e Boredom, thar are o
wt of the muocimum extens of Ufe, Rondimone

woerdl Niewe Vil e Fivriodi. by INBavae Faranate

The wooden sculprures in the exhibition form a nghs
angle, while the aL‘fL‘F of polyayrene piled one on wop
of anather define perpendicular surfaces. .. the door
is 2 grid of horeonial and vervical planks. There is ar
hri; formal ingerest in geometry in the order of these
Wirks?

The ground is emporal in another, more complex sense, The
Fiud.irlE of time :11-.:].1 dematerializes the El'luund. A eeneral
principle of my work is thar of balance and imbalance and 2
central problem is that of how 1o bring the space and place of
the ground inio balance with what i enacred i cime scross
is face of imbalance , how . in other words, w give emporal
existence a shape, The formal geometnic order helps o resise
or complicate the downward pull of the cardh, denving graviry
in the exploration of different forms of disembodiment or
virmwaliry, The tension of the two pars pine tree picce of the
Four Seyrofoam piece derives from the knowledge thar none
afl the pil:i!l:l will be able to wsiain this pnlilinn- and wall
eventually topple vo the floor, Time is here not 3 medium,

but a weight and an ordeals it does not w0 much as pross,
A second reason o domestic the form tﬂ'mq-dqﬁiﬁlf in
geometric planes is 1o reinforee its inherent arcificial sysem.

A the Sculprure Cenure in Mew York you recently
exthibited a fireplace... | know that you had heen
planning o do this sculpmre for a long time. Can you
tell me the story behind this piece of work? | know
thar ins 3 copy of 3 fireplace thar belongs ro a person
you are close 1o

Il'l |1E'I=l m}m I.lsmundﬂl. i.TI =] I'l.II Emﬂl‘ﬂl’l.ll l.'Eljl-.llTl
with a dizlectic mechanism of rhetorical logic of interior

T es with myself. The title "sailllife.” enforces and
guides the inherene conrradictions and analogies of the work
and helps the work to approach a zero condition, where the
work stats his own void or abyss as an empay soreen. The ima
of the title creates dhe ideal environment for optimum sg.-mbuE:
resonance. As with dreams, symbals serive toward condensanion,
frec-association amd communal resonance. They seck mt:min?s
'“-1.|:|.'|II|'I II'IEir IPI'I'EI'E Dr:.lmi]llﬂﬂ'ﬂ. .lt kﬂ I'-IIIE'd l'ﬁml'll:f CASL @

a everyday object like ¥ river stone or an apple o 3 fireplace...
does not reach our for mictaphors of expansson or progres like a
cast of 3 evervday object normally does, bur reveres o the ideas

al unpnrl, '|.1|:l|=l;ur|. P.l.ui'vil].' and Du|E|.]n-|:.
The sculprure centre presents 3 two person exhibiszon by marrin
Bovee and me titled we bum, we shiver. This exhibition ereates



a soulpraral conversation in which public and privace space
collides and the prosaic meets the romantic. Marin B-E].tr
FESCREs 3 uﬁp-rmlrd sculprure compased n-faunn:l:rd LOPESCENE
E;Ehl hixtwres in the form of a spider web, The piece hills the
mmﬂ].' of sculpaure centre’s oeiling space and hangs twenty
fee above the ground. | present three works cast in bronze and
filled with Iﬂgmndudmg: river rock, 3 bend cardbaard and

a fireplace. The fireplace is cast from an existing 19th century

A

fireplace, which b:l:l:fi 0 my Iurrtlimt oompanion, is bail
iniir a freestanding wall. In shaere, thie exhibioon employs

displacement as 3 method o unmoor the familiar from 3 specific
time amd Fl:n: in order to reveal 2 more p.rrl:hnhp.:lr -I'J'Ill'sﬂi

seate. A romantic image, the Rreplace s an intimane,
domestic space while Boyee's hard, cold fluorescents are
indicarive of commercial, public spaces.

W0 RONDINONE - METALLATION YIEW OF THE EXHIBITION "TURN BACK TRSE. LET™S START THIS DAY AGAIN® AT RAUCCUSANTAMARLA GALLERY, NAPLES 2008
COURTESY OF RAUCCHGANTAMABRIA GALLERY RAFLES, PHOTO - BRI VELD



INTERYIEW WITH DAYID RENGEL

RRETIST

Wild fowers in a garden of scrap iron, piles of old machinery,
of elecine -t:ll'rl-n. ol broken vabves: thia nli:s_hl! e ihe h}'p.rl]'hrl.iliﬂ
description of 2 new work by David Rengglhi or 3 realisric ane
of his studio in Zunch. In fac, the Swiss artss bangs together
various materials, often picked up in second-hand markers,
Theie are thus reeyeled objecis which continue 1o exude an old-
warldly fascinacion often inked 1o the armisss onginal culmral
background. He is anracred by folklore eraditions, thar which
the past hias left behind. All of hizs works, in whatever .1]1.1|h:'
they are preseniad (painting, sculprure or insallation) always
COMESEFLE 3 I weave of m!:rh.pping SIgNE, ENCOUniers
perhaps berween the “black” culbuure thar emerges from the
depths and the “white™ informaton, Fl-mgfi has an obsession:
tor shape thar which has no shape, be in a physical factor or an
cmotssnal state. Each work ol his has ehe 'pll.l.lh:h af 3 wall [roeber.
i ag irreverent as a satirical pamphler and in-your-face as an
Amecrica roadside billboard . by Milovan Farmonabe

What i might for vou? Many of your works have 3
dark side or a precarsous stane of visualisaton, . ofien a
ewilight qualiey... and then, 1o quote one title of one of
your wark: “Iv suddenly hecame hrig!'il: :g:u'n'.

I was always quite accracted by che idea of another side.
Samietimes the other side i very close and you can’t rell where
exactly the borders are, The nighe is real, bur anocher reality in 3
very private way; people do sl they would not do without the
aura of the dark. Maybe 3 lisle bit like a mask; with 3 mask you
dare 1o do things you acually don’t. Do you like masks?

Can we really avoid them? | like them if chey are nota
nccﬂ.l.ir:r. i|'||'|||.-l|.I are m |:|1.1.r|.s_r.'||:||i.-.1:: the weather.

| wuwnnd:ring wh}- ithee woorrd ‘miask’ is 5o rl.rs:ll:hu:, | have
never heard this word wsed in 3 good contexn: vou use it o say

something or mainly someone 15 mot real, It covers the real,

And s in which way does realiey appear in your work?
Iv iz often surrounded by the “fog” of 3 consciousness
that iz halF-asleep, or half-awake.

I like reality a8 a veol, to take @ ihat are in our daily life
and make them stand for realicy; they are nor questioned and
they kind of play with this mh—uf:htm sort of coming from
behind, withour 3 mask.

It was always a good start 1o enter a work of art in order w guide

the viewer, Harmbess wo stary wich, bur when you're inic gees

s and twaszed.
Buer | ams naw so anmrsoved by che real in ahis sense any more, if
that answers your quesesn.,

What do vou feel if | mention the concept of
"Heimar™, within its poenical connoracion, withoor
any political references... [ mean, many of your
installacions are selecy and present elemenis, or
fragrcivs of the reality thar is closest v you.... Your
heloved Furich... Your Switeerland. ..

Beloved Zurich? Is chis lialian humour? Is there a typical sort of
lealian humour? Flung;i lh:ll surround you do influence you in

Eu-nd and bad ways nﬁthc elements you are rrlcrltbumn!,.

I like them bur on :h: aaher hand | really have them, Maost of
the time it stands for 3 mencalioy thar scares me if [ think of it
voo much, if [ake it w0 seriously; then 1 sory of imitae chis
behaviowr and drag it i o somewhere else. It i in 3 way abse a
vool, i miy case a wiss cool.

OAVID HEMGESL] LIVES KHD WIHRES M O0RI0H. FE
WORNS WATH SEVERSL MEDUA A5 WELL AS ON IRSTAL
LATHHES. HE 15 CLRRENTLY SHOWING AT GALEWE CHED
WAL EWTIH. PARES.

MILOWAN FARROMNATO 55 ART CRTIC AND CURATOR
WS T 0 O THEE PR SPCT A PP
VAT (P AN NI 5 50 Tl TG (S 0ol e
et E5: AT PRRLICATIONS: HE COULARIIRATES wATh (1R
CMCA D RIDERA AN ARARED FOMOATION 80 SHOULTELING



